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Teabing smiled. 
‘And everything you need to know about the 
Bible can be summed up by the great canon 

doctor Martyn Percy.’ 
Dan Brown The Da Vinci Code Chapter 55

Martyn Percy is to be the keynote 
speaker at the Anglican Identity 
and Mission  Conference to be 
held at St Peter’s Woodlands, 
Glenelg, 7 – 9 August. 

He is the Principal of Ripon 
College Cuddesdon and the Ox-
ford Ministry Course. He is also 
Honorary Professor of Theologi-
cal Education at King’s College, 
London, and Canon Theologian 
of Sheffield Cathedral. 

After a career in publishing, 
he trained for ordination at 
Durham. He served a curacy at 
Bedford, and then was Chaplain 
and Director of Studies, Christ’s 
College, Cambridge. 

He has also served as Adjunct 
Professor at Hartford Seminary, 
Connecticut.

His publications include, 
Clergy: The Origin of Species 
(2006) and Engaging Contem-

porary Culture: Christianity and 
the Concrete Church (2005). His 
academic writing and research 
has mostly focussed on the study 
of Christianity in contemporary 
culture, with interests spanning 
Anglicanism, theological educa-
tion and modern ecclesiology 
(including work on fundamen-
talism and revivalism). 

He is a regular contributor to 
the British newspaper the Guard-

Hard to believe though this 
is, it is almost one year 
since the Lambeth Confer-

ence finished.  In general, the ver-
dict seems to be that for the most 
part, it passed off peaceably.  

Of course, much ink was spilled 
in the run-up to the Conference, 
writing off Anglicanism, attacking 
the leadership of the Archbishop 
of Canterbury, or pointing to the 
gathering forces of conservatism 
in movements such as Gafcon 
(Global Anglican Futures confer-
ence) and FOCA (Fellowship of 
Confessing Anglicans).  

The media reporting prior 
to the conference was mostly 
gloomy and doom-laden: as help-
ful as a phalanx of Job’s comfort-
ers staffing the telephones at your 
local branch of the Samaritans.  

But Anglicans hardly need the 
media to provide the dubious 
comforts of depressive consola-
tion, for they are very good at 
squabbling amongst themselves.  
Mired in a culture of blaming and 
mutual castigation, Anglicans all 
but seem to have lost the knack 
of cultivating and practicing the 
virtues of tolerance and patience 

ian, BBC Radio 4, and the BBC 
World Service.

Martyn is married to Emma, 
who is also an Anglican priest, 
and they have two sons. Martyn 
has the curious distinction of 
being the only living theologian 
mentioned and quoted in Dan 
Brown’s Da Vinci Code (chapter 
55 - see above). 

His interests include cinema, 
reading and listening to jazz.

Hope in the Muddle
Continuing a 
Guardian series 
by diverse 
Anglican voices,
Canon Professor 
Martyn Percy 
has faith in our 
untidy, messy
communion

amidst their differences and 
diversity.

Moreover, the last few decades 
have seen an unholy and viral 
trinity of individualism, impa-

tience and intolerance unleashed.  
This has rapidly spread to very 
different quarters of the Anglican 
Communion, yet with unsurpris-
ingly similar results.  

So now, each part of the world-
wide church, whether liberal or 
conservative, white or black, can 
claim to be true and right, whilst 
expressing their individuality, 
irritation and annoyance with all 
those they disagree with.  

I suspect the only antidote to 
this plague of rashness is an old 
Anglican remedy: the recovery 
and infusion of those qualities 
that are embedded in the gospels, 
and in deeper forms of ecclesial 
polity.  

Namely ones that are formed 
out of patience, forbearance, 
catholicity, moderation – and a 
genuine love for the reticulate 
blend of diversity and unity that 
forms so much of the richness for 
Anglican life.  

But in the woof and weave of 
the church, these virtues have 
been lost – or rather mislaid – in 
a miscibility of debates that are 
marked by increasing levels of 
tension and stress.  

Yet if this sounds like too 
much of tangle for some, it 
is interesting to note that 

when Jesus reaches for meta-
phors that describe the kingdom 
of God (and, by implication, 
the possibility and potential of 
churches), he often uses untidy 
images. 

 ‘I am the vine, you are the 
branches’ comes to mind.  No 
stately cedar tree of Lebanon 
here; or even an English oak.  Je-
sus chooses a sprawling, knotted 
plant that requires patience and 
careful husbandry.  And one that 
is hardly pretty to look at either. 
Actually, it is bug ugly to look at: 
but taste the fruit of vine, and 
don’t judge on appearances.

In another short parable, he 
compares the kingdom of heaven 
to a mustard seed – one of the 
smallest seeds that grows into ‘the 
greatest of all shrubs and sprouts 
large branches’ (Mark 4: 30-32).  
The image is ironic, and possibly 
even satirical.  

One has every right to expect 
the kingdom of God to be com-
pared to the tallest and strongest 
of trees.  

But Jesus likens the church to 
something the sprouts up quite 
quickly from almost nothing, and 
then develops into an ungainly 
sprawling shrub that barely holds 
up a bird’s nest.

The Anglican Communion, 
then, can take some comfort 
from the lips of Jesus.  

Like the mustard seed, it can 
be an untidy sprawling shrub.  
Like a vine, it can be knotted and 
gnarled.  Neither plant is much to 
look at.  

But Jesus knew what he was 
doing when he compared his 
kingdom to these two plants.  

He was saying something quite 
profound about the nature of the 
church: it will be rambling, exten-
sive and just a tad jumbled.  

And that’s the point.  Jesus 
seems to understand that it 
often isn’t easy to find your place 
in neat and tidy systems.  And 
maybe you’ll feel alienated and 
displaced for awhile.  

But in a messy and slightly 
disorderly church, and in an 
unordered and rather rumpled 
institution, all may find a home.

Martyn Percy to headline Adelaide forum

Lorraine McLoughlin’s book 
on Barbara Robertson is an 
important contribution to 

the literature on South Australian 
art bringing into the limelight a 
fine artist whose name should 
long ago have been entered on 
the public honour roll of great 
South Australian painters. 

There is a sad irony that, in 
1949, when Barbara Robertson 
started her exhibiting career she 
did so just after the golden age 
of the better known ‘Adelaide 
Angries’ whom the late Max Har-
ris described as artists who ‘were 
a threat to accepted thought, 
accepted thought about identity’, 
yet more than any of them she 
painted a reality that a comfort-
able prosperous post-war com-

munity refused to see - the poor 
and the dispossessed, black and 
white. 

Her painting ‘Grote Street Back-
yard’, for example, powerfully 
makes a point of marginalization 
and dispossession hidden by the 
comfortable facades of Adelaide.

It was also in the 1950s that 
Barbara Robertson saw what so 
few others saw – indigenous Aus-
tralians – living, not as sociologi-
cal curiosities but as a dignified 
yet hurting people relegated to 
the edge of urban society. 

When she painted the first of 
these works, we were as a nation 
still a decade and a half away 
from the 1968 Referendum when 
it was thought all would be made 
good. 

That which we collectively had 
not seen in our midst, Barbara 
saw and recorded through her 
moving paintings of a people not 
only forgotten but betrayed.

Her painting, ‘Madonna and 
Child’, with indigenous Austral-
ians as mother and child, unrea-
sonably seems counter-intuitive 
theologically. 

Unreasonably because surely 
that painting takes us closer to 
the real essence of the biblical 
Mary and baby Jesus in terms 
of social mores of the prevailing 
culture than many of the more 
sanitized representations that we 
are used to. 

In later years, Barbara’s work 
seemed to indicate that she had 
embarked on a personal pilgrim-

age of reconciliation based on the 
biblical dictum ‘blessed are the 
poor’ giving enriched meaning to 
religious themes of agape, shalom 
and grace. 

This pilgrimage, by the time 
Barbara Robertson retired from 
painting, reached its apogee in 
the symmetry of her painted 
mandalas. 

In these wonderful works, some 
of which are in Anglicare chap-
els, the harmonious interplay 
of worldly elements seeking the 
divine exudes a profound peace 
moving on from the poignancy of 
earlier works.  

Lorraine McLoughlin has, in 
this self-published work, pro-
vided a fine telling of Barbara’s 
artistic journey, embellished with 

the effect upon her work of en-
counters with various artistic in-
fluences through her early years; 
and also relates the significant 
events of her personal life, giving 
us the privilege of feeling we now 
know Barbara Robertson, painter 
and pilgrim.    

The book is beautifully pro-
duced with good reproductions 
of art works that have been aptly 
selected to support the text. An 
accompanying DVD contains 
a wealth of additional material 
including interviews with Barbara 
Robertson.

Through this work, Lorraine 
McLoughlin has made a signifi-
cant contribution to ensure that 
a fine Australian artist is not 
forgotten. 

Lynn Arnold  A revealer of what Adelaide refused to see 

Barbara Robertson: An Australian 
Artist’s Life
by Lorraine McLoughlin

Recently, on 10 May, at the 
South Australian Writers’ 
Centre, a book on the life 

and art of local Anglican and 
noted artist, Barbara Robertson, 
was launched by Dr Lynn Arnold, 
CE of Anglicare. The book, writ-
ten by Lorraine McLoughlin, is a 
publication of 100pages, contains 
colour reproductions of 60 paint-
ings with 30 quality photographs, 
and includes a DVD in which 
Barbara is interviewed and a cata-
logue of her works appears.

Barbara was born in 1921 
and initially trained with Ivor 
Hele in Adelaide, and then with 
William Dargie in Melbourne. 
Acclaim came in the 1940s and 
1950s when she exhibited with 

the Adelaide Group. Twice her 
works were hung in the Archibald 
and the Sulman prizes at the Art 
Gallery of NSW and also in the 
Melrose and Blake competitions.

 Her religious paintings are 
confident and strong statements 
and five of her Mandala series 
have been bought by Anglicare to 
hang in chapels of aged care facil-
ities, and quite a number of works 
were purchased by Christ Church 
Anglican parish at Yankalilla, 
following a successful exhibition 
for that church’s sesquicentenary 
in 2007. 

Mandala of the Eucharist (top 
left) is one of the works pur-
chased by Anglicare.  Barbara 
herself writes: ‘the aim of the 
mandala is to express an idea of 
the grandeur of God’s creation, 
either as an expression of an 
ordered past or to give expression 

AN
ARTIST’S
LIFE

to the feelings and aspirations 
of the present and future.’ (p.74) 
Featured in this mandala are 
the symbols of the Holy Trinity, 
the four evangelists, wheat and 
grapes, and crosses with stigmata. 

The Black Madonna and Child, 
and the The Mob, (right, and top 
right) are part of the Yankalilla 
parish’s collection. 

The former clearly illustrates 
a social realist theme common 
throughout Barbara’s work; the 
background of the painting 
(Grote Street in the city) was first 
used in a 1950’s work by Barbara. 
Of The mob, Barbara, when refer-
ring to the masks worn by the 
onlookers, said, ‘their individu-
ality is masked and humanity 
debased’. 

Lorraine McLoughlin’s book is a 
sensitive and thoughtful portrayal 
of a significant South Australian 

artist. It is superbly illustrated 
and the text does justification 
not only to the diverse and chal-
lenging œuvre of the artist, but 
is a sympathetic portrayal of a 

devoted and talented Anglican. 
Lorraine is to be congratulated. 
For information about the book, 
and how to purchase a copy, visit 
www.robertsonbiography.com 

Michael Whiting  The grandeur of creation 

Two reviews of the life
of a devoted Anglican

Mandala of the Eucharist

The Mob (right)
The Black
Madonna
and child

(bottom right)
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